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15.	 The	&rst	F	is	8vb	in	the	original	and	is	usually	played	as	such,	necessitating	an	awkward	pinky	barré.	
I	play	it	an	octave	higher	for	a	less	stressful	&ngering	and	don’t	feel	that	the	contour	of	the	bassline	suffers	too	much.

23. Guitar	arrangements	traditionally	have	E	as	the	bass	note,	while	the	Kellner	manuscript	has	F.	Both	work,	harmonically,	in	their	own	way,	but	I	kept	E	because	it	is	most	practical.
31-34. I	propose	a	campanella	&ngering	to	maintain	texture.
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